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Selestin

Type Family

Selestin is a high-contrast display serif typeface that combines
the fluid elegance of calligraphy with the sharp precision of
engraved typography. With distinctive ball terminals, delicate
serifs, and graceful stroke modulation, it strikes a perfect
balance between expressive craftsmanship and contemporary
sophistication. Drawing inspiration from classic broad-nib
calligraphy, 18th-century engraved typography, and Art Nouveau
ornamentation, Selestin combines tradition with modernity,
making it a versatile and striking choice for editorial design,

luxury branding, and high-end packaging.

RELEASED
2025

DESIGNER
TASOS VARIPATIS

18 STYLES
9 WEIGHTS + ITALICS

CLASSIFICATION
DISPLAY SERIF

FORMATS
OTF, TTF, WOFF, WOFF 2

GLYPHS
681 PER FONT

SELESTIN | SPECIMENV 1.0

OPENTYPE FEATURES
ACCESS ALL ALTERNATES
CASE-SENSITIVE FORMS
DENOMINATORS
DISCRETIONARY LIGATURES
FRACTIONS

LINING FIGURES
LOCALISED FORMS
NUMERATORS

OLDSTYLE FIGURES
ORDINALS
PROPORTIONAL FIGURES
SCIENTIFIC INFERIORS
STANDARD LIGATURES
SUBSCRIPT
SUPERSCRIPT

TABULAR FIGURES

SUPPORTED LANGUAGES

AFRIKAANS, ALBANIAN, ASU, AZERBAIJANI,
BASQUE, BEMBA, BENA, BOSNIAN, CATALAN,
CEBUANO, CHIGA, COLOGNIAN, CORNISH, CORSI-
CAN, CROATIAN, CZECH, DANISH, DUTCH, EMBU,
ENGLISH, ESPERANTO, ESTONIAN, FAROESE,
FILIPINO, FINNISH, FRENCH, FRIULIAN, GALICIAN,
GANDA, GERMAN, GUSII, HUNGARIAN, ICELANDIC,
IDO, INARI SAMI, INDONESIAN, INTERLINGUA, IRISH,
ITALIAN, JAVANESE, JJU, JOLA-FONYI, KABUVER-
DIANU, KALAALLISUT, KALENJIN, KAMBA, KIKUYU,
KINYARWANDA, KURDISH, LATVIAN, LITHUANIAN,
LOJBAN, LOW GERMAN, LOWER SORBIAN, LUO,
LUXEMBOURGISH, LUYIA, MACHAME, MAKHU-
WA-MEETTO, MAKONDE, MALAGASY, MALAY,
MALTESE, MANX, MAORI, MERU, MORISYEN, NORTH
NDEBELE, NORTHERN SAMI, NORTHERN SOTHO,
NORWEGIAN BOKMAL, NORWEGIAN NYNORSK,
NYANJA, NYANKOLE, OCCITAN, OROMO, POLISH,
PORTUGUESE, ROMANIAN, ROMANSH, ROMBO,
RUNDI, RWA, SAMBURU, SANGO, SANGU, SARDINI-
AN, SCOTTISH GAELIC, SENA, SHAMBALA, SHONA,
SICILIAN, SLOVAK, SLOVENIAN, SOGA, SOMALI,
SOUTH NDEBELE, SOUTHERN SOTHO, SPANISH,
SUNDANESE, SWAHILI, SWATI, SWEDISH, SWISS
GERMAN, TAITA, TAROKO, TESO, TSONGA, TSWANA,
TURKISH, TURKMEN, TYAP, UPPER SORBIAN,
VUNJO, WALLOON, WALSER, WELSH, WESTERN
FRISIAN, WOLOF, XHOSA, ZULU
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Selestin ExtraLight
Selestin Extralight Italic
Selestin Light

Selestin Light Italic
Selestin Book

Selestin Book Italic
Selestin Regular
Selestin Italic

Selestin Medium
Selestin Mediwm Italic
Selestirn SemiBold
Selestin SemiBold Italic
Selestir Bold

Selestin Bold Italic
Selestie ExtraBold
Selestin ExtraBold Italic
Selestie Black
Selestir: Black Italic
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Extraordinarias
Unque stionable
Mezinarodniho
Ammadvertmg
Définitivement
Produktdemgn
Aromatherapy
C(mcentratmg
Uriversidades
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Sczemzﬁquemem
Ambassad()rsth
Teleph()togmphs
Deﬁmtwamente
Mechamﬁwally
Geschaftsmann
jgioresentanter
Penzbrokeskire

Hortwultumﬁs
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COMPILATION
TOP@RAPHIC
MIDDELHNET
ILLUSIONISTS
ASTERISKING
RHETORIQUE
CIELTENHAM
KILOMETERS
BEC()MINGLY
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PREPARACION
MOTORCYKEL
ECONOMICOS
MANUSCRITO
FOLALIANAK
CUMBERLAND
QUICKSILVER
REASONABLY

E VERYTHING
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Apart from its intrinsic value as a re-
markable survival of an ancient and
astonishingly beautiful work of art, the
manuscript displays a unique combi-
nation of artistic styles that reflects

a crucial period in England’s history.
Christianity first came to Britain under
the Romans, but subsequent waves

of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith

to the fringes of the British Isles.

ITALIC 24/27

Apart from its intrinsic value as a remark-
able survival of an ancient and astonish-
ingly beautiful work of art, the manuscript
displays a unique combination of artistic
styles that reflects a crucial period in Eng-
land’s history. Christianity first came to
Britain under the Romans, but subsequent
waves of invasion by non-Christian Sax-
ons, Angles, and Vikings drove the faith to
the fringes of the British Isles. The country
was gradually re-converted from 597,
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SELESTIN EXTRALIGHT 18/21

Apart from its intrinsic value as a remarkable surviv-
al of an ancient and astonishingly beautiful work of
art, the manuscript displays a unique combination

of artistic styles that reflects a crucial period in Eng-
land’s history. Christianity first came to Britain under
the Romans, but subsequent waves of invasion by
non-Christian Saxons, Angles, and Vikings drove the
faith to the fringes of the British Isles. The country
was gradually re-converted from. 597, after St Au-

SELESTIN EXTRALIGHT 15/18

Apart from its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manuscript
displays a unique combination of artistic styles that reflects

a crucial period in England’s history. Christianity first came

to Britain under the Romans, but subsequent waves of invasion
by non-Christian Saxons, Angles, and Vikings drove the faith
to the fringes of the British Isles. The country was gradually
re-converted from. 597, after St Augustine arrived from Rome
to convert the pagan ‘Angles into angels’ Religious differences
between the indigenous ‘Celtic’ Church and the new ‘Roman’

SELESTIN EXTRALIGHT 12/15

Apart from its intrinsic value as a remarkable survival of an ancient and astoni-
shingly beautiful work of art, the manuscript displays a unique combination.

of artistic stvles that reflects a crucial period in England’s history. Christianity
first came to Britain under the Romans, but subsequent waves of invasion.

by non-Christian Saxons, Angles, and Vikings drove the faith to the fringes

of the British Isles. The country was gradually re-converted from. 397, after

St Augustine arrived from Rome to convert the pagan ‘Angles into angels’.
Religious differences between the indigenous ‘Celtic’ Church and the new
‘Roman’ Church were settled at the Synod of Whitby in 664. In the manuscript,
native Celtic and Anglo-Saxon elements blend with Roman, Coptic and Eastern
traditions to create a sublimely unified artistic vision of the cultural melting pot
of Northumbria in the seventh and eighth centuries. The Lindisfarne Gospels,
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SELESTIN EXTRALIGHT ITALIC 18/21

Apart from its intrinsic value as a remarkable surviv-
al of an ancient and astonishingly beautiful work of art,
the manuscript displays a unique combination of artistic
styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but
subsequent wawves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the
British Isles. The country was gradually re-converted
from 597 after St Augustine arrived from Rome to con-

SELESTIN EXTRALIGHT ITALIC 15/18

Apart from its intrinsic value as a remarkable survival of an ancient
and astonishingly beautiful work of art, the manuscript displays

a unique combination of artistic styles that reflects a crucial period
in England’s history. Christianity first came to Britain under the
Romans, but subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the British Isles.
The country was gradually re-converted from 597, after St Augus-
tine arrived from Rome to convert the pagan ‘Angles into angels.
Religious differences between the indigenous ‘Celtic’ Church and the
new ‘Roman’ Church were settled at the Synod of Whitby in 664.

SELESTIN EXTRALIGHT ITALIC 12/15

Apart from its intrinsic value as a remarkable survival of an ancient and astonishin-
gly beautiful work of art, the manuscript displays a unique combination of artistic
styles that reflects a crucial period in England’s history. Christianity first came

to Britain under the Romans, but subsequent waves of invasion by non-Christian
Saxons, Angles, and Vikings drove the faith to the fringes of the British Isles. The
country was gradually re-converted from 597, after St Augustine arrived from Rome
to convert the pagan ‘Angles into angels. Religious differences between the indigenous
‘Celtic’ Church and the new ‘Roman’ Church were settled at the Synod of Whitby in
664. In the manuscript, native Celtic and Anglo-Saxon elements blend with Roman,
Coptic and Eastern traditions to create a sublimely unified artistic vision of the cul-
tural melting pot of Northumbria in the seventh and eighth centuries. The Lindisfarne
Gospels, and others like it, helped define the growing sense of ‘Englishness’ — a spirit
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Apart from its intrinsic value as a re-
markable survival of an ancient and
astonishingly beautitul work of art,
the manuscript displays a unique
combination of artistic styles that re-
flects a crucial period in England’s his-
tory. Christianity first came to Britain
under the Romans, but subsequent
waves of invasion by non-Christian
Saxons, Angles, and Vikings drove the
faith to the fringes of the British Isles.

I C 24/27

Apart from its intrinsic value as a re-
markable survival of an ancient and
astonishingly beautiful work of art, the
manuscript displays a unique combination
of artistic styles that reflects a crucial
period in England’s history. Christianity
first came to Britain under the Romans,
but subsequent waves of invasion by non-
Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British
Isles. The country was gradually re-con-
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SELESTIN LIGHT 18/21

Apart from its intrinsic value as a remarkable sur-
vival of an ancient and astonishingly beautiful work
of art, the manuscript displays a unique combination.
of artistic styles that reflects a crucial period in
England’s history. Christianity first came to Britain.
under the Romans, but subsequent waves of inva-
sion by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British Isles.

The country was gradually re-converted from 597,

SELESTIN LIGHT 15/18

Apart from. its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manu-
script displays a unique combination. of artistic styles that
reflects a crucial period in England’s history. Christianity first
came to Britain under the Romans, but subsequent waves

of invasion by non-Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the British Isles. The country
was gradually re-converted from 397, after St Augustine
arrived from Rome to convert the pagan ‘Angles into angels’
Reli-gious differences between the indigenous ‘Celtic’ Church

SELESTIN LIGHT 12/15

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique com-
bination of artistic styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drove the faith

to the fringes of the British Isles. The country was gradually re-converted
from 597, after St Augustine arrived from Rome to convert the pagan ‘Angles
into angels’. Religious differences between the indigenous ‘Celtic’ Church,
and the new ‘Roman’ Church. were settled at the Synod of Whitby in 664. In
the manuscript, native Celtic and Anglo-Saxon elements blend with Roman,
Coptic and Eastern traditions to create a sublimely unified artistic vision of
the cultural melting pot of Northumbria in the seventh and eighth centuries.
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SELESTIN LIGHT ITALIC 18/21

Apart from its intrinsic value as a remarkable survival
of an ancient and astonishingly beautiful work of art,
the manuscript displays a unique combination of artistic
styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but
subsequent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes of the
British Isles. The country was gradually re-converted
from 597, after St Augustine arrived from Rome to con-

SELESTIN LIGHT ITALIC 15/18

Apart from its intrinsic value as a remarkable survival of an an-
cient and astonishingly beautiful work of art, the manuscript dis-
plays a unique combination of artistic styles that reflects a crucial
period in England’s history. Christianity first came to Britain under
the Romans, but subsequent waves of invasion by non-Christian
Saxons, Angles, and Vikings drove the faith to the fringes of the
British Isles. The country was gradually re-converted from 597,
after St Augustine arrived from Rome to convert the pagan ‘Angles
into angels’ Reli-gious differences between the indigenous ‘Celtic’
Church and the new ‘Roman’ Church were settled at the Synod of

SELESTIN LIGHT ITALIC 12/15

Apart from its intrinsic value as a remarkable survival of an ancient and astonishin-
gly beautiful work of art, the manuscript displays a unique combination of artistic
styles that reflects a crucial period in England’s history. Christianity first came to
Britain under the Romans, but subsequent waves of invasion by non-Christian Sa.x-
ons, Angles, and Vikings drove the faith to the fringes of the British Isles. The country
was gradually re-converted from 597, after St Augustine arrived from Rome to
convert the pagan ‘Angles into angels. Religious differences between the indigenous
‘Celtic’ Church and the new ‘Roman’ Church were settled at the Synod of \Whitby in
664. In the manuscript, native Celtic and Anglo-Saxon elements blend with Roman,
Coptic and Eastern traditions to create a sublimely unified artistic vision of the
cultural melting pot of Northumbria in the seventh and eighth centuries. The Lindis-
farne Gospels, and others like it, helped define the growing sense of ‘Englishness’
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Apart from its intrinsic value as a re-
markable survival of an ancient and
astonishingly beautiful work of art,
the manuscript displays a unique com-
bination of artistic stvles that reflects
a crucial period in England’s history.
Christianity first came to Britain under
the Romans, but subsequent waves

of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith

to the fringes of the British Isles.

I 24/27

Apart from its intrinsic value as a re-
markable survival of an ancient and
astonishingly beautiful work of art,

the manuscript displays a unique com-
bination of artistic styles that reflects

a crucial period in England’s history.
Christianity first came to Britain under
the Romans, but subsequent waves of
invasion by non-Christian Saxons, An-
gles, and Vikings drove the faith to the
fringes of the British Isles. The country

© THE NORTHERN BLOCK 2025 | THENORTHERNBLOCK .CO.UK


https://thenorthernblock.co.uk/
http://www.thenorthernblock.co.uk

@

PAGE 14

SELESTIN BOOK 18/21

Apart from its intrinsic value as a remarkable
survival of an ancient and astonishingly beautiful
work of art, the manuscript displays a unique
combination of artistic stvles that reflects a crucial
period in England’s history. Christianity first came
to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and
Vikings drove the faith to the fringes of the British
Isles. The country was gradually re-converted

SELESTIN BOOK 15/18

Apart from its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manuscript
displays a unique combination of artistic styles that reflects

a crucial period in England’s history. Christianity first came to
Britain under the Romans, but subsequent waves of invasion,
by non-Christian Saxons, Angles, and Vikings drove the faith
to the fringes of the British Isles. The country was gradually
re-converted from 397, after St Augustine arrived from Rome
to convert the pagan ‘Angles into angels’. Religious differences
between the indigenous ‘Celtic’ Church and the new ‘Roman’

SELESTIN BOOK 12/15

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique com-
bination of artistic styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drove the faith

to the fringes of the British Isles. The country was gradually re-converted
from 597, after St Augustine arrived from Rome to convert the pagan ‘Angles
into angels’. Religious differences between. the indigenous ‘Celtic’ Church
and the new ‘Roman’ Church were settled at the Synod of Whitby in 664. In
the manuscript, native Celtic and Anglo-Saxon elements blend with Roman,
Coptic and Eastern traditions to create a sublimely unified artistic vision of
the cultural melting pot of Northumbria in the seventh and cighth centuries.
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SELESTIN BOOK ITALIC 18/21

Apart from its intrinsic value as a remarkable survival
of an ancient and astonishingly beautiful work of art,
the manuscript displays a unique combination of ar-
tistic styles that reflects a crucial period in England’s
history. Christianity first came to Britain under the Ro-
mans, but subsequent waves of invasion by non-Chris-
tian Saxons, Angles, and Vikings drove the faith to the
fringes of the British Isles. The country was gradual-

ly re-converted from 597, after St Augustine arrived

SELESTIN BOOK ITALIC 15/18

Apart from its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manuscript
displays a unique combination of artistic styles that reflects a
crucial period in England’s history. Christianity first came to
Britain under the Romans, but subsequent waves of invasion by
non-Christian Saxons, Angles, and Vikings drove the faith to the
fringes of the British Isles. The country was gradually re-convert-
ed from 597, after St Augustine arrived from Rome to convert the
pagan ‘Angles into angels. Religious differences between the in-
digenous ‘Celtic’ Church and the new ‘Roman’ Church were settled

SELESTIN BOOK ITALIC 12/15

Apart from its intrinsic value as a remarkable survival of an ancient and astoni-
shingly beautiful work of art, the manuscript displays a unique combination of
artistic styles that reflects a crucial period in England’s history. Christianity first
came to Britain under the Romans, but subsequent waves of invasion by non-Chris-
tian Saxons, Angles, and Vikings drove the faith to the fringes of the British Isles.
The country was gradually re-converted from 597, after St Augustine arrived from
Rome to convert the pagan ‘Angles into angels. Religious differences between the
indigenous ‘Celtic’ Church and the new ‘Roman’ Church were settled at the Synod
of Whitby in 664. In the manuscript, native Celtic and Anglo-Saxon elements blend
with Roman, Coptic and Eastern traditions to create a sublimely unified artistic
vision of the cultural melting pot of Northumbria in the seventh and eighth centu-
ries. The Lindisfarne Gospels, and others like it, helped define the growing sense
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Apart from its intrinsic value as a
remarkable survival of an ancient
and astonishingly beautiful work of
art, the manuscript displays a unique
combination of artistic stvles that
reflects a crucial period in England’s
history. Christianity first came to
Britain under the Romans, but sub-
sequent waves of invasion by non-
Christian Saxons, Angles, and Vikings
drove the faith to the fringes of the

Apart from its intrinsic value as a re-
markable survival of an ancient and
astonishingly beautiful work of art,
the manuscript displays a unique com-
bination of artistic styles that reflects
a crucial period in England’s history.
Christianity first came to Britain under
the Romans, but subsequent waves of
invasion by non-Christian Saxons, An-
gles, and Vikings drove the faith to the
fringes of the British Isles. The country
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SELESTIN REGULAR 18/21

Apart from its intrinsic value as a remarkable
survival of an ancient and astonishingly beauti-
ful work of art, the manuscript displays a unique
combination of artistic stvles that reflects a cru-
cial period in England’s history. Christianity first
came to Britain under the Romans, but subse-
quent waves of invasion by non-Christian Saxons,
Angles, and Vikings drove the faith to the fringes
of the British Isles. The country was gradually

SELESTIN REGULAR 15/18

Apart from its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manu-
script displays a unique combination of artistic styles that re-
flects a crucial period in England’s history. Christianity first
came to Britain under the Romans, but subsequent waves of
invasion by non-Christian Saxons, Angles, and Vikings drove
the faith. to the fringes of the British Isles. The country was
gradually re-converted from 597, after St Augustine arrived
from Rome to convert the pagan ‘Angles into angels’. Reli-
gious differences between the indigenous ‘Celtic’ Church

SELESTIN REGULAR 12/15

Apart from its intrinsic value as a remarkable survival of an ancient and
astonishingly beautiful work of art, the manuscript displays a unique com-
biration of artistic styles that reflects a crucial period in England’s history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasion by non-Christian Saxons, Angles, and Vikings drove the faith
to the fringes of the British. Isles. The country was gradually re-converted
from 597, after St Augustine arrived from Rome to convert the pagan
‘Angles into angels’. Religious differences between the indigerous ‘Celtic’
Church and the new ‘Roman’ Church were settled at the Synod of Whitby
in 664. In the manuscript, native Celtic and Anglo-Saxon elements blend
with Roman, Coptic and Eastern traditions to create a sublimely unified
artistic vision of the cultural melting pot of Northumbria in the seventh and
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SELESTIN ITALIC 18/21

Apart from its intrinsic value as a remarkable sur-
vival of an ancient and astonishingly beautiful work
of art, the manuscript displays a unique combination
of artistic styles that reflects a crucial period in
England’s history. Christianity first came to Britain
under the Romans, but subsequent waves of invasion
by non-Christian Saxons, Angles, and Vikings drove
the faith to the fringes of the British Isles. The country
was gradually re-converted from 597, after St Augus-

SELESTIN ITALIC 15/18

Apart from its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manuscript
displays a unique combination of artistic styles that reflects

a crucial period in England’s history. Christianity first came

to Britain under the Romans, but subsequent waves of invasion
by non-Christian Saxons, Angles, and Vikings drove the faith
to the fringes of the British Isles. The country was gradually
re-converted from 597, after St Augustine arrived from Rome
to convert the pagan ‘Angles into angels. Religious dif ferences
between the indigenous ‘Celtic’ Church and the new ‘Roman’

SELESTIN ITALIC 12/15

Apart from its intrinsic value as a remarkable survival of an ancient and astoni-
shingly beautiful work of art, the manuscript displays a unique combination

of artistic styles that reflects a crucial period in England’s history. Christianity
furst came to Britain under the Romans, but subsequent waves of invasion by
non-Christian Saxons, Angles, and Vikings drove the faith to the fringes of

the British Isles. The country was gradually re-converted from 597, after St
Augustine arrived from Rome to convert the pagan ‘Angles into angels. Religious
differences between the indigenous ‘Celtic’ Church and the new ‘Roman’ Church
were settled at the Synod of \Whitby in 664. In the manuscript, native Celtic and
Anglo-Saxon elements blend with Roman, Coptic and Eastern traditions to cre-
ate a sublimely unified artistic vision of the cultural melting pot of Northumbria
in the seventh and eighth centuries. The Lindisfarne Gospels, and others like it,
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Apart from its intrinsic value as a
remarkable survival of an ancient
and astonishingly beautiful work of
art, the manuscript displays a urique
combination of artistic stvles that
reflects a crucial period in England’s
history. Christianity first came

to Britair under the Romans, but
subsequent waves of invasion by
ronr-Christian Saxons, Angles, and
Vikings drove the faith to the fringes

24/27

Apanrt fronm its intrinsic value as a re-
markable survival of an ancient and
astonishingly beautiful work of art,

the manuscript displays a unique con-
bination of artistic styles that reflects
a crucial period in England’s history.
Christianity furst came to Britain under
the Romans, but subsequent waves of
invasion by non-Christian Saxons, An-
gles, and Vikings drove the faith to the
fringes of the British Isles. The coun-
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SELESTIN MEDIUM 18/21

Apart from its intrinsic value as a remarkable
survival of an ancient and astorishingly beautiful
work of art, the manuscript displays a urique
combination of artistic styles that reflects a cru-
cial period in England’s history. Christiarity first
came to Britain under the Romans, but subse-
quent waves of invasion by rnor-Christian Saxons,
Angles, and Vikings drove the faith to the fring-
es of the British Isles. The country was gradually

SELESTIN MEDIUM 15/18

Apart from its intrinsic value as a remarkable survival

of an ancient and astonishingly beautiful work of art,

the manuscript displays a unique combination of artistic
styles that reflects a crucial period in England’s history.
Christiarity first came to Britair under the Romans,

but subsequent waves of invasion by non-Christian. Saxons,
Angles, and Vikings drove the faith to the fringes of the
British Isles. The country was gradually re-converted from
597, after St Augustine arrived from Rome to convert the
pagan ‘Angles into angels’. Religious differences between

SELESTIN MEDIUM 12/15

Apart from its intrinsic value as a remarkable survival of ar ancient and
astonishingly beautiful work of art, the manuscript displays a urique com-
biratior of artistic styles that reflects a crucial period ir. England’s history.
Christianity first came to Britain under the Romans, but subsequent waves
of invasionr by non-Christiar Saxons, Angles, and Vikings drove the faith
to the fringes of the British Isles. The country was gradually re-converted
from 597, after St Augustine arrived from Rome to convert the pagan.
‘Angles into angels’. Religious differences between the indigerous ‘Celtic’
Church and the new ‘Romar’ Church were settled at the Syrod of Whitby in
664. In the manuscript, native Celtic and Anglo-Saxon elements blend with
Romar, Coptic and Eastern traditiors to create a sublimely unified artistic
vision of the cultural melting pot of Northumbria ir the seventh and eighth
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SELESTIN MEDIUM ITALIC 18/21

Apart from its intrinsic value as a remarkable sur-
vival of an ancient and astonishingly beautiful work
of art, the manuscript displays a unique combina-
tion of artistic styles that reflects a crucial period in
England’s history. Christianity first came to Britain
under the Romans, but subsequent waves of invasion
by non-Christian Saxons, Angles, and Vikings drove
the faith to the fringes of the British Isles. The country
was gradually re-converted from 397, after St Au-

SELESTIN MEDIUM ITALIC 15/18

Apart from its intrinsic value as a remarkable survival of an
ancient and astonishingly beautiful work of art, the manuscript
displays a unique combination of artistic styles that reflects

a crucial period in England’s history. Christianity first came

to Britain under the Romans, but subsequent waves of invasion
by non-Christian Saxons, Angles, and Vikings drove the faith
to the fringes of the British Isles. The country was gradually
re-converted from 597, after St Augustine arrived from Rome
to convert the pagan ‘Angles into angels. Religious differences
between the indigenous ‘Celtic’ Church and the new ‘Romanr’

SELESTIN MEDIUM ITALIC 12/15

Apart from its intrinsic value as a remarkable survival of ar ancient and
astonishingly beautiful work of art, the manuscript displays a unique combi-
nation of artistic styles that reflects a crucial period in England’s history. Chris-
tianity first came to Britain under the Romans, but subsequent waves of inva-
sion by non-Christian Saxons, Angles, and Vikings drove the faith to the fringes
of the British Isles. The country was gradually re-converted from 597, after St
Augustine arrived fron: Rome to convert the pagan ‘Angles into angels. Religious
differences between the indigenous ‘Celtic’ Church and the new ‘Romar’ Church
were settled at the Synod of Whitby in 664. In the manuscript, native Celtic and
Anglo-Saxon elements blend with Roman, Coptic and Eastern traditions to cre-
ate a sublimely unified artistic vision of the cultural melting pot of Northurbria
in the seventh and eighth centuries. The Lindisfarre Gospels, and others like it,
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Apart from its intrinsic value as

a rerearkable survival of ar ancient
and astorishingly beautiful work

of art, the manuscript displays a
urique combirationr of artistic stvles
that reflects a erucial period in
Erglanrd’s history. Christiarity first
came to Britain under the Romanrs,
but subsequent waves of invasion. by
ronr-Christiar Saxons, Angles, and
Vikinrgs drove the faith to the fringes

IC 24/27

Apart from its intrinsic value as a re-
markable survival of an ancient and
astonishingly beautiful work of art,
the manuscript displays a unique cone-
bination of artistic styles that reflects
a crucial period in England’s history.
Christianity furst came to Britain under
the Romans, but subsequent waves of
invasion by non-Christiar Saxons, An-
gles, and Vikings drove the faith to the
fringes of the British Isles. The coun-
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SELESTIN SEMIBOLD 18/21

Apart from its intrinsic value as a remarkable
survival of ar ancient and astorishingly beauti-
ful work of art, the manruscript displays a urique
corbiration of artistic styles that reflects a cru-
cial period ir England’s history. Christiarity first
came to Britair under the Romanrs, but subse-
quenrt waves of invasior by ror-Christiar Saxonrs,
Argles, and Vikirgs drove the faith to the fringes
of the British Isles. The courtry was gradually

SELESTIN SEMIBOLD 15/18

Apart from its intrinsic value as a remarkable survival of
ar ancient and astorishingly beautiful work of art, the rran-
uscript displays a urique combiration of artistic styles that
reflects a crucial period ir England’s history. Christiani-

ty first care to Britair under the Romans, but subsequent
waves of invasior. by ror-Christiar Saxors, Angles, and
Vikirgs drove the faith to the fringes of the British Isles.
The courtry was gradually re-conrverted from 397, after St
Augustire arrived from Rorxe to conrvert the pagar. ‘Angles
into argels’. Religious differences between the indigerous

SELESTIN SEMIBOLD 12/15

Apart from its intrinsic value as a remarkable survival of ar ancient and
astorishingly beautiful work of art, the maruscript displays a urique
combiratior of artistic styles that reflects a crucial period ir. Englanrd’s
history. Christiarity first came to Britair under the Romans, but subse-
querit waves of invasior by ror-Christiar Saxons, Argles, and Vikings
drove the faith to the fringes of the British Isles. The courtry was gradually
re-conrverted from 5397, after St Augustire arrived frorm: Rome to convert
the pagar ‘Angles into angels’. Religious differerces betweer the indig-
erous ‘Celtic’ Church ard the rew ‘Romar’ Church were settled at the
Syrod of Whitby ir 664. Ir. the manuscript, rative Celtic and Arglo-Saxonr
clements blerd with Romar, Coptic arnd Eastern traditiors to create a
sublirely urified artistic visior. of the cultural melting pot of Northurmbria
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SELESTIN SEMIBOLD ITALIC 18/21

Apart from its intrinsic value as a remarkable sur-
vival of an ancient and astonishingly beautiful work
of art, the manuscript displays a unique corbina-
tion of artistic styles that reflects a crucial period

in England’s history. Christiarity fiurst came to
Britain under the Romans, but subsequent waves

of invasion by norn-Christiar Saxons, Angles, and
Vikings drove the faith to the fringes of the British
Isles. The country was gradually re-converted

SELESTIN SEMIBOLD ITALIC 15/18

Apart from its intrinsic value as a remarkable survival of an
ancient and astorishingly beautiful work of art, the manu-
script displays a unique combination of artistic styles that re-
flects a crucial period in England’s history. Christianity first
camnze to Britain under the Romans, but subsequent waves of
invasion by non-Christiarn Saxons, Angles, and Vikings drove
the faith to the fringes of the British Isles. The country was
gradually re-converted fror 597, after St Augustine arrived
fronm Rorze to convert the pagan ‘Angles into angels. Religious
differences between the indigerous ‘Celtic’ Church and the

SELESTIN SEMIBOLD ITALIC 12/15

Apart from its intrinsic value as a remarkable survival of ar ancient and
astonishingly beautiful work of art, the manuscript displays a unique cor:-
bination of artistic styles that reflects a crucial period in Erngland’s history.
Christianity first came to Britair under the Romans, but subsequent waves
of invasion by non-Christiar Saxons, Angles, and Vikings drove the faith

to the fringes of the British Isles. The country was gradually re-converted
from 597, after St Augustine arrived from Rore to convert the pagan ‘Angles
into angels. Religious differences between the indigerous ‘Celtic’ Church
and the rew ‘Romanr’ Church were settled at the Syrod of \Whitby ir 664. In
the manuscript, native Celtic and Anglo-Saxon elements blend with Romanr,
Coptic and Eastern traditions to create a sublinmely unified artistic visior of
the cultural melting pot of Northumbria ir the seventh and eighth centuries.
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N BOLD 24/.

Apart from its intrinsic value as a
rerzarkable survival of ar arcient
ard astoriskingly beautiful work
of art, the maruscript displays

a urique cortbiratior: of artistic
styles that reflects a crucial period
ir England’s history. Christiarvity
first carxe to Britair under the
Romars, but subsequert waves of
irvasior by ror-Christiar Saxors,
Argles, arnd Vikirgs drove the faith

Apart from its intrinsic value as a re-
markable survical of ar anciert arnd
astonishingly beautiful work of art,
the manuscript displays a urique cone-
biration of artistic styles that reflects
a crucial period irn England’s history.
Christianity first carze to Britair un-
der the Roreans, but subsequent waves
of invasion by nor-Christiar Saxors,
Angles, and Vikings drove the faith

to the fringes of the British Isles. The
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SELESTIN BOLD 18/21

Apart fror: its intrinsic value as a remarkable
survival of ar arciert and astorishkirgly beauti-
ful work of art, the rraruscript displays a urique
corzbiratior of artistic styles that reflects a
crucial period ir Erngland’s history. Christiarity
first came to Britair urder the Rorars, but
subsequenrt waves of irvasior by ror-Christiar
Saxors, Argles, and Vikirgs drove the faith to
the fringes of the British Isles. The courtry was

SELESTIN BOLD 15/18

Apart from its intrirsic value as a rerarkable survival

of ar anciert ard astorishirgly beautiful work of art, the
rraruscript displays a urique corzbiratior: of artistic styles
that reflects a crucial period ir Ergland’s kistory. Chris-
tiaeity first came to Britair urnder the Rorars, but subse-
quenrt waves of irnvasior: by ror-Christiar Saxors, Argles,
and Vikirgs drove the faith to the frirges of the British
Isles. The courtry was gradually re-corverted frore: 597,
after St Augustire arrived from Rorxe to corvert the pagar
‘Argles into argels’. Religious differerces betweer the

SELESTIN BOLD 12/15

Apart fror: its ivtrinsic value as a rerxarkable survival of ar arcient and
astoriskingly beautiful work of art, the r2aruscript displays a urique corz-
biratior of artistic styles that reflects a crucial period ir Erngland’s his-
tory. Chkristiarity first care to Britair urder the Rorrans, but subsequert
waves of invasior by ror-Christiar Saxors, Argles, and Vikirngs drove the
faith to the frirges of the British Isles. The courtry was gradually re-cor-
verted froe 5397, after St Augustire arrived fror: Rore to corvert the
pagar: ‘Argles irto argels’. Religious differerces betweer the indigerous
‘Celtic’ Church ard the rew ‘Rormar’ Church were settled at the Syrod of
Whitby i 664. Ir the maruscript, rative Celtic and Arglo-Saxor: elerzerits
blerd with Rorrar, Coptic arnd Eastere traditiors to create a sublimely
urified artistic visior. of the cultural exelting pot of Northurtbria ir the
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SELESTIN BOLD ITALIC 18/21

Apart from its intrinsic value as a renearkable
surcival of an arcient and astorishingly beauti-
ful work of art, the manruscript displays a urique
comzbination of artistic styles that reflects a crucial
period in England’s history. Christiarity furst cane
to Britainr under the Ror:anrs, but subsequent waves
of inrvasion by non-Christiar Saxons, Argles, ard
Vikings drove the faith to the fringes of the British
Isles. The country was gradually re-corverted

SELESTIN BOLD ITALIC 15/18

Apart frore its intrinsic value as a remarkable survival of

an anciert and astorishingly beautiful work of art, the ranu-
script displays a unique conebiratior of artistic styles that
reflects a crucial period ir England’s history. Christiarity
Jurst carze to Britair under the Rorars, but subsequenrt waves
of irvasion by ron-Christiar Saxons, Angles, and Vikings
drove the faith to the fringes of the British Isles. The courtry
was gradually re-converted fron: 597, after St Augustine
arrived fror: Rorze to convert the pagan ‘Angles into argels.
Religious differenrces between the indigerous ‘Celtic’ Church

SELESTIN BOLD ITALIC 12/15

Apart from its intrinsic value as a rermarkable survival of ar ancient and
astorishingly beautiful work of art, the maruscript displays a urique corz-
binatior: of artistic styles that reflects a crucial period ir Ergland’s history.
Christiarity furst canee to Britair under the Rormanrs, but subsequenrt waves
of invasion by ron-Christiar Saxors, Angles, and Vikings drove the faith

to the fringes of the British Isles. The country was gradually re-converted
frome 597, after St Augustire arrived from: Ronze to cornvert the pagan ‘Angles
into angels. Religious differences between the indigenrous ‘Celtic’ Church

and the new ‘Romanr’ Church were settled at the Syrod of Whithy ir 664.

In the manuscript, native Celtic and Arnglo-Saxon elerzents blend with Rorar,
Coptic and Easterr traditions to create a sublirzely urified artistic vision of
the cultural melting pot of Northurzbria in the seventh and eighth centuries.
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Apart from its intriesic value as a
rerzarkable survival of ar arcient
ard astoriskingly beautiful work

of art, the maruscript displays a
urique corzbiratior of artistic styles
that reflects a erucial period ir
Enrgland’s kistory. Christiacity first
car:e to Britair urder the Rorrars,
but subsequent waves of invasior by
ror-Christiar Saxors, Argles, and
Vikings drove the faith to the fring-

LIC 24/27

Apanrt from its intrinsic value as a
remzarkable surcival of ar ancient
and astorishingly beautiful work of
art, the manuscript displays a urique
conzbination of artistic styles that
reflects a crucial period in England’s
history. Christianity furst camze to
Britair urder the Ror:ars, but subse-
quent waves of invasion by non-Chris-
tiar Saxons, Angles, arnd Vikings
drove the faith to the fringes of the
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SELESTIN EXTRABOLD 18/21

Apart from its intriesic value as a rermarkable
survival of ar arciert ard astoriskirgly beauti-
ful work of art, the maruscript displays a urique
corzbiratior of artistic styles that reflects a
crucial period ir Englacd’s kistory. Christiacity
first carze to Britaire urder the Ror:ars, but
subsequert waves of irvasior by ror-Christiar
Saxors, Anrgles, and Vikirgs drove the faith to
the fringes of the British Isles. The courntry was

SELESTIN EXTRABOLD 15/18

Apart frore: its ictrirsic value as a rerzarkable survival

of ar arcient and astoriskingly beautiful work of art, the
rracuscript displays a urique corzbiratior: of artistic styles
that reflects a crucial period i Erglard’s kistory. Chris-
tiarity first carze to Britair urder the Rorzars, but subse-
quert waves of irvasior: by ror-Christiar Saxors, Angles,
ard Vikirgs drove the faith to the frirges of the British
Isles. The courntry was gradually re-corverted froe: 597,
after St Augustire arrived fror: Roreze to corvert the pa-
ganr: ‘Angles irto angels’. Religious differenrces betweenr the

SELESTIN EXTRABOLD 12/15

Apart froe its intriesic value as a rerzarkable survival of ar ancient

ard astoriskingly beautiful work of art, the macruscript displays a uarique
corzbiratior of artistic styles that reflects a crucial period ir Englard’s
kistory. Christiarity first carze to Britair urder the Rorzars, but subse-
quenst waves of invasior by ror-Christiar Saxors, Angles, and Vikirgs
drove the faith to the fringes of the British Isles. The courtry was
gradually re-corverted frore: 597, after St Augustie arrived fror: Rorze
to corvert the pagar ‘Argles irto angels’. Religious differences betweer:
the indigerous ‘Celtic’ Church ard the rew ‘Rorzar’ Church were settled
at the Syrod of WEkithy ir: 66%. Ir: the maruseript, rative Celtic and
Anrglo-Saxor: elerzents blerd with Roezar, Coptic ard Eastern: traditiors
to create a sublirzely urified artistic visior of the cultural e2elting pot
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SELESTIN EXTRABOLD ITALIC 18/21

Apart from its intrinsic calue as a rer:arkable
survival of ar ancient and astorishingly beautiful
work of art, the manuscript displays a uarique
contbination of artistic styles that reflects a crucial
period ir England’s kistory. Christiarity first cane
to Britair: under the Ror:ars, but subsequent waves
of invasion by ror-Christiar Saxons, Angles, and
Vikings drove the faith to the fringes of the British
Isles. The country was gradually re-converted

SELESTIN EXTRABOLD ITALIC 15/18

Apanrt from its intrirsic value as a remarkable survival

of an ancient and astonishingly beautiful work of art, the
manuscript displays a uarique contbination of artistic styles
that reflects a crucial period ir England’s history. Christiar-
ity furst cane to Britair under the Romans, but subsequent
waves of invasion by ron-Christiar Saxons, Angles, and
Vikings drove the faith to the fringes of the Britisk Isles.

Tke country was gradually re-corverted from 597, after St
Augustine arrived from Ronze to convert the pagan ‘Angles
into angels’ Religious differences between the indigerous

SELESTIN EXTRABOLD ITALIC 12/15

Apart fron: its intrinsic value as a reniarkable sarvical of ar ancient and
astonishingly beautiful work of art, the maruscript displays a urique con:-
biratior of artistic styles that reflects a crucial period in England’s history.
Christiarity furst carze to Britair under the Ror:ars, but subsequent waves
of invasion by non-Christiar Saxons, Angles, and Vikings drove the faith
to the fringes of the Britisk Isles. The courtry was gradually re-corverted
from 597, after St Augustine arrived fron: Rorze to convert the pagan ‘An-
gles into angels’. Religious differences between the indigerous ‘Celtic’ Church
and the new ‘Ronear’ Church were settled at the Synod of Whithy ir 664.

In: the manuscript, rative Celtic and Anglo-Saxor elerzents blend with
Ron:an, Coptic and Eastern traditions to create a sublimely unified artistic
vision of the cultural neelting pot of Northurzbria in: the seventh and eighth
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Apart from: its intrizsic value as a
remarkable survival of ar ancient
annd astoriskigly beautiful work

of art, the rmanuseript displays a
ucique corzbination: of artistic styles
that reflects a erucial period in
Englacd’s kistory. Christianity first
cari:¢c to Britair: arder the Ror:ares,
but subsequerit waves of invasion: by
ror-Christiar: Saxons, Angles, and
Vikiegs drove the faith to the fring-

ITA /27

Apart from its intrirsic value as a
ren:arkable s:n-vival of ar ancient
and astorishingly beautiful work
of art, the ranuscript displays a
unique comzbination: of artistic styles
that reflects a crucial period in:
England’s kistory. Christiarity furst
carze to Britair arder the Ror:ars,
but subsequent waves of invasion by
ron-Christiar Saxors, Angles, and
Vikings drove the faith: to the fringes

OOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOO
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SELESTIN BLACK 18/21

Apart from: its intriesic value as a rerzarkable
survival of ar accient arnd astorziskicgly
beautiful work of art, the macruseript displays

a anique corzbiratior: of artistic styles that
reflects a erucial period i Erglacd’s kistory.
Christiacity first carze to Britaie ander the
Rorzares, but subsequent waves of invasion

by ror-Christiar Saxors, Angles, ard Vikings
drove the faith to the frirges of the Britisk Isles.

SELESTIN BLACK 15/18

Apart fror: its intriesic value as a remarkable surviv-

al of ar: arcient and astoriskingly beautiful work of art,
the macusceript displays a arique corzbiratior: of artistic
styles that reflects a erucial period ir Ecglacd’s kistory.
Chkristiacity first carze to Britaie ursder the Roares, baut
subsequent waves of invasior: by ro-Christiar: Saxors,
Angles, and Vikigs drove the faith to the frirges of the
Britisk Isles. The courntry was gradually re-corverted
froe: 597, after St Augustice arrived fror: Rorie to con-
vert the pagar: ‘Angles into argels’. Religious differences

SELESTIN BLACK 12/15

Apart froe: its intrinsic value as a rezarkable survival of ar accient
accd astoriskigly beautiful work of art, the macuseript displays a
anique corzbiration of artistic styles that reflects a erucial period i
Erglacd’s kistory. Christiacity first carze to Britair: ucder the Rozaes,
but subsequerst waves of izvasior by cor-Christiar Saxors, Angles, acd
Vikings drove the faith to the frirges of the Britisk Isles. The courtry
was gradually re-corverted froe: 597, after St Augustie arrived from
Rorze to corzvert the pagar: ‘Arigles into angels’. Religious differer:ces
betweer the indigenous ‘Celtic’ Church acd the sew ‘Roriary’ Church
were scttled at the Syrod of Wkithy iz 66%. Iz the manusceript, cative
Celtic arzd Arzglo-Saxor: elerzenits blersd withk Romar, Coptic and Eastern
traditions to create a sublizzely urified artistie visior: of the cultural
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SELESTIN BLACK ITALIC 18/21

Apanrt fron: its intrinsic calue as a rerzarkable
survical of ar ancient and astorishingly beautiful
work: of art, the manuscript displays a uarique
conzbhinatior: of artistic styles that reflects a
crucial period in Exgland’s Listory. Christiarity
first carze to Britair urnder the Ror:ars, but
subsequent waves of invasion by ror-Christiar
Saxons, Angles, and Vikings drove the faith to

the fringes of the Britisk Isles. The country was

SELESTIN BLACK ITALIC 15/18

Apart from its intrinsic calue as a rer:arkable surcvival

of ar arcient and astorishingly beautiful work of art, the
manuscript displays a uarique cornzbinatior: of artistic styles
that reflects a crucial period iz Exgland’s history. Chris-
tianity first carze to Britair ander the Rorn:ars, but subse-
quernt waves of invasior: by nonr-Christiar Saxons, Angles,
and Vikings drove the faith to the fringes of the Britisk
Isles. Tke country was graduaally re-converted fror: 597,
after St Augustine arriced fror: Rorze to convert the pagan
‘Angles into angels. Religious differences betiwceen the

SELESTIN BLACK ITALIC 12/15

Apart fromr: its intrinsic value as a reniarkable s:rvical of ar ancient and
astoniskingly beauatiful work of art, the manuscript displays a anique conz-
biratior: of artistic styles that reflects a crucial period i Exgland’s Listory.
Christiarity furst carze to Britair ander the Rormans, but subsequuent waves
of invasior by non-Christiar Saxons, Angles, and Vikirgs droce the (aith
to the fringes of the British Isles. Tke country was graduaally re-converted
fronz 597, after St Augustine arriced fronr: Rorze to convert the pagar:
‘Angles into angels. Religious differences between the indigenous ‘Celtic’
Church and the rew ‘Ronriar’ Chaurch: were settled at the Syrod of Wkithy ir
664. In: the manruscript, native Celtic and Anglo-Saxor: elerzents blend witlh:
Ronzar, Coptic ard Easterr traditions to create a sublirzely urified artistic
vision of the cultural melting pot of Northurzbria in: the seventh ard eighth
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SELESTIN EXTRALIGHT 10/12
DANISH

Bortset fra dets egenveerdi som en bemeer-
kelsesvaerdig overlevelse af et gammelt og
forbavsende smukke kunstveerk, visermanu-
skriptet en unik kombination af kunstneriske
stilarter, der afspejler en afgerende periode i
Englands historie. Kristendommen kom forst
til Storbritannien under romerne, men efter-
folgende invasion belger af ikkekristne saxer,
vinkler og vikinger korte troen til de britiske
oers kant. Landet var gradvis omdannet fra
397, efter at St. Augustine ankom. fra Rom for
at omdanne de hedenske ‘Vinkler til eng-

le’. Religiose forskelle mellem den indfodte
‘keltiske” kirke og den nye ‘romerske kirke’
blev afgjort ved synodenaf Whitby i 664. 1

SELESTIN LIGHT 10/12
POLISH

Oprocz swojej nicodigeznej wartosci jako
niezwykltego przetrwania starozytnego i
zadziwiajgco picknego dzieta sztuki, rekopis
przedstawia unikalne potgczenie stylow ar-
tystyeznych, ktore odzwierciedlajg kluczowy
okres w historii Anglii. Chrzescijanstwo po
raz pierwszy przybyto do Wielkiej Brytanii
pod rzadami Rzymian, ale kolejne fale inwazji
w niechrzescijanscy Saksoni, Anglicy i Wi-
kingowie doprowadzili wiarg do granic Wysp
Brytyjskich. Kraj zostat stopniowo przebu-
dowany z 597 roku, po tym jak Sw. Augustyn
przybyt z Rzymu, by nawroci¢ poganskie
,katy na anioty”. Roznice religijne micdzy
rdzennym. ,celtyckim” kosciotem i nowym

SELESTIN BOOK 10/12
FINNISH

Muinaisen ja hamméstyttéavan kauniin tai-
deteoksen merkittivan eloonjaimisen lisik-
si sen kasikirjoituksella on ainutlaatuinen
taiteellisten tyylien yvhdistelmi, joka heijastaa
ratkaisevaa ajanjaksoa Englannin historiassa.
Kristinusko tuli ensin Ison Britannian rooma-
laisille, mutta alistumaton aallot hyokkéaévit
eikristilliset saksit, kulmat ja viikingit ajoivat
uskontoa British Islesin reunaviivoihin. Maa
muuttui asteittain 397: sté sen jéilkeen, kun
St Augustine saapui Roomasta muuttamaan
pakanalliset "kulmat enkeliksi”. Alkupe-
riaiskansojen "keltti” kirkon ja uuden "roo-
malaisen” kirkon véliset uskonnolliset erot
ratkaistiin Whitbyin synodissa 664. Kési-
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SELESTIN EXTRALIGHT ITALIC 10/12
DANISH

Bortset fra dets egenveerdi som en bemzerkelses-
veerdig overlevelse af et gammelt og forbavsende
smukke kunstveerk, visermanuskriptet en unik
kombination af kunstneriske stilarter, der afspej-
ler en afgorende periode i Englands historie.
Kristendommen kom forst til Storbritannien un-
der romerne, men efterfolgende invasion bolger

af ikkekristne saxer, vinkler og vikinger korte
troen til de britiske oers kant. Landet var gradvis
omdannet fra 597, efter at St. Augustine ankom
fra Rom for at omdanne de hedenske ‘Vinkler

til engle’ Religiose forskelle mellem den indfodte
keltiske” kirke og den nye romerske kirke’ blev af-
gjort ved synodenaf Whithy i 664. I manuskriptet
blander indfedte keltiske og angelsaxiske elemen-

SELESTIN LIGHT ITALIC 10/12
POLISH

Oprocz swojej nieodlgcznej wartosci jako nie-
zwyktego przetrwania staroZytnego i zadziwia-
jqco pieknego dzieta sztuki, rekopis przedstawia
unikalne polqgczenie stylow artystycznych, ktore
odzwierciedlajq kluczowy okres w historii An-
glii. Chrzescijanstwo po raz pierwszy przybyto
do Wielkiej Brytanii pod rzqdami Rzymian, ale
kolejne fale inwazji w niechrzescijanscy Sakso-
ni, Anglicy i Wikingowie doprowadzili wiare do
granic Wysp Brytyjskich. Kraj zostat stopniowo
przebudowany z 5397 roku, po tym jak Sw. Au-
gustyn przybyt z Rzymu, by nawrdcic poganskie
Lkaqty na anioty”. Roznice religijne miedzy rdzen-
nym ,celtyckim” kosciotem i nowym ,rzymskim”
kosciotem zostaly ustalone na synodzie w Whitby

SELESTIN BOOK ITALIC 10/12
FINNISH

Muinaisen ja hdammdstyttdvdin kauniin taide-
teoksen merkittduvdn eloonjddmisen lisdksi sen
kdsikirjoituksella on ainutlaatuinen taiteellisten
tyylien yhdistelmd, joka heijastaa ratkaisevaa
ajanjaksoa Englannin historiassa. Kristinusko
tuli ensin Ison Britannian roomalaisille, mutta
alistumaton aallot hyokkdduvdt eikristilliset
saksit, kulmat ja viikingit ajoivat uskontoa
British Islesin reunaviivoihin. Maa muuttui
asteittain 597: std sen jilkeen, kun St Augustine
saapui Roomasta muuttamaan pakanalliset
“kulmat enkeliksi”. Alkuperdiskansojen “keltti”
kirkon ja uuden "roomalaisen” kirkon valiset
uskonnolliset erot ratkaistiin \Whitbyin synodis-

sa 664. Kasikirjoituksessa syntyudt kelttildiset
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SELESTIN REGULAR 10/12
ITALIAN

Oltre al suo valore intrinseco come notevole
sopravvivenza di un’opera d’arte antica e
sorprendentemente bella, il manoscritto
mostra una combinazione unica di sti-

li artistici che riflette un periodo cruciale
nella storia dell'Inghilterra. 1l cristianesimo
venne per la prima volta in Gran Bretagna
sotto i Romani, ma in seguito le successi-

ve ondate di invasione sassoni, angoli e
vichinghi non cristiani guidaroro la fede ai
margini delle isole britanniche. Il paese fu
gradualmente riconvertito dal 5397, dopo che
Sant’Agostiro arrivo da Roma per convertire
gli «<Angeli in angeli» pagani. Le divergenze
religiose tra la Chiesa celtica indigenra ¢ la

SELESTIN MEDIUM 10/12
CZECH

Krom¢ své skuteéné hodroty jako pozo-
ruhodrého preziti starobylého a azasné
krasného uméleckého dila, rukopis zob-
razuje jedire¢rou kombinraci uméleckych
styli, které odrazeji rozhodujici obdobi
historie Anglie. Kiestanstvi nejprve prislo
do Britanie pod Rimary, ale nasledné viny
invaze nckirestansti sasové, Angle a Vikin-
gové vedli viru k okraji Britskych ostrovi.
Zem¢é byla postupné preménénraz roku 597,
po prijezdu svatého Augustina z Rima,
aby prevedli pohanské Angely do andé-

li. Nabozenské rozdily mezi domorodou
LHkeltskou® cirkvi a novou ,,fimskou” cirkvi
byly feseny ra syrodu Whitby v roce 664.

SELESTIN SEMIBOLD 10/12
FRENCH

En plus de sa valeur intrinséque er tant
que survie rerxarquable d’ure ccuvre d’art
ancierne et étonramment belle, le ma-
nruscrit présente ure corrbiraison urique
de styles artistiques qui refléte ure pé-
riode cruciale de I'kistoire de 'Argle-
terre. Le christiarisme est d’abord venru
er Grande-Bretagnre sous les Rorrainrs,
mais des vagues d’irvasionr. par la suite
Les Saxors, les Argles et les Vikings ronr
chrétiers ont corduit la foi aux confirs des
iles Britarriques. Le pays a été progres-
sivement recorverti a partir de 397, apreés
Parrivée de Saint Augustir de Rorxe pour
corvertir les ‘paiers Angles er. anges’.
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SELESTIN ITALIC 10/12
ITALIAN

Oltre al suo valore intrinseco come notevole
sopravvivenza di un'opera d’arte antica e
sorprendentemente bella, il manoscritto mostra
una combinazione unica di stili artistici che
riflette un periodo cruciale nella storia dell’In-
ghilterra. Il cristianesimo venne per la prima
volta in Gran Bretagna sotto i Romani, ma in
seguito le successive ondate di invasione sasso-
ni, angoli e vichinghi non cristiani guidarono la
fede ai margini delle isole britanniche. Il paese
fu gradualmente riconvertito dal 597, dopo che
Sant’Agostino arrivo da Roma per convertire
gli «Angeli in angeli» pagani. Le divergenze re-
ligiose tra la Chiesa celtica indigena e la nuova
chiesa «romana» furono stabilite nel Sinodo di

SELESTIN MEDIUM ITALIC 10/12
CZECH

Kromé své skutecné hodnoty jako pozoruhod-
ného preziti starobylého a iZasné krasného
umeéleckeého dila, rukopis zobrazuje jedinecnou
kombinaci uméleckych stylii, které odraZeji
rozhodujici obdobi historie Anglie. Krestanstvi
nejpruve prislo do Britanie pod Rimany, ale nd-
sledné vlny invaze nekrestansti sasové, Angle a
Vikingové vedli viru k okraji Britskych ostro-
vit. Zemé byla postupné prreménénaz roku 597,
po piijezdu svatého Augustina z Rima, aby
prevedli pohanské Angely do andélii. NaboZen-
ské rozdily mezi domorodou , keltskou® cirkvi
a novou ,,rimskou” cirkvi byly reseny na sy-
nodu Whitby v roce 664. V rukopisu se rodné
keltské a anglosaské elementy misi s rirskyni,

SELESTIN SEMIBOLD ITALIC 10/12
FRENCH

En plus de sa valeur intrinséque en tant que
survie remarquable d’ure ceuvre d'art an-
cienne et étonnarment belle, le manuscrit
présente une combinaison unique de styles
artistiques qui refléte ure période cruciale

de Chistoire de UAngleterre. Le christiarisme
est d’abord venu en Grande-Bretagne sous les
Romains, mais des vagues d’irvasion par la
suite Les Saxons, les Angles et les Vilkings non
chrétiens ont conduit la foi aux confins des iles
Britarniques. Le pays a été progressivement
reconverti a partir de 597, aprés Uarrivée

de Saint Augustin de Rome pour corvertir

les ‘paiens Angles er anges. Les différences
religieuses entre U'église «celtique» autochtore
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SELESTIN BOLD 10/12
SPANISH

Ademas de su valor intrirseco coro ura
rotable supervivenrcia de ura obra de arte
artigua y sorprenderntererte herrrosa,

el maruscrito rruestra ura corxbiracion
darica de estilos artisticos que refleja unr
periodo crucial er. la historia de Irgla-
terra. El cristiarisrro llego por primera
vez a Grar Bretaia bajo los roraros, pero
subsiguientes oleadas de irvasior de Los
sajores, argeles y vikingos ro cristiaros
llevaror la fe a los lirzites de las islas
britacicas. El pais fue recorvertido gra-
dualerente desde 5397, después de que Sar
Agustir llegé de Rorra para corvertir los
«argulos er argeles» pagaros. Las diferen-

SELESTIN EXTRABOLD 10/12
NORWEGIAN

Bortsett fra sie egenverdi sor: e berer-
kelsesverdig overlevelse av et garelt

og forblefferde vakkert kunstverk, viser
eranuskriptet er urik kombirasjor: av
kurstreriske stilarter sor: reflekterer er
viktig periode i Englards kistorie. Kris-
teedorrzer: korz forst til Storbritareia
under romerre, ier: etterfolgende inva-
dasjorsbolger ikkekristre saksonger,
vickler og vikinger kjorte troer til kanter
av de britiske oyer. Lardet ble gradvis orz-
regret fra 597, etter at St. Augustine ko
fra Rorea for a korvertere de hederske
“vickler til engler”. Religiose forskjeller
mellor: dere innfodte keltiske kirker og

SELESTIN BLACK 10/12
DUTCH

Afgezier vae de intrinsicke waarde als
cen oprzerkeliike overleving var: een

oud er verbazirgwekkernd 2o0i kuest-
werk, vertoort ket macuseript cen acticke
corzbiratic var: artisticke stiiler: die eerz
cruciale periode weerspiegelt iz de ge-
sckiederis var: Ergelacd. Het christezdor:
kwar voor ket eerst raar Groot-Brittae-
i€ onder de Roezeiver, maar de daar-
opvolgerde golver vae invasie doornict-
christeliilke Sakser, Angeler ez Vikinger
drever ket geloof raar de racder: vae de
Britse cilacder. Het laed werd geleideliik
opricuw orzgezet uit 397, radat St. Au-
gustinus uit Rorze kwares o de keiderse
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SELESTIN BOLD ITALIC 10/12
SPANISH

Adenas de su valor intrinseco conto urna
rotable supervivencia de ura obra de arte
antigua y sorprendentenzente herniosa, el
manuscrito muestra una comtbinacion déinica
de estilos artisticos que refleja ur perio-

do crucial en la historia de Inglaterra. El
cristianisnio llego por primera vez a Gran
Bretana bajo los ror:anos, pero subsiguientes
oleadas de invasion de Los sajores, angeles
y vikingos ro cristiaros llevaron la fe a los
lirzites de las islas britaricas. El pais fue
reconvertido gradualmente desde 597, des-
pués de que Sar Agustin llegé de Roma para
convertir los «angulos en angeles» paganos.
Las diferencias religiosas entre la iglesia

SELESTIN EXTRABOLD ITALIC 10/12
NORWEGIAN

Bortsett fra sin egerverdi sor: er brzer-
Lelsesverdig overlevelse av et garnzelt

og forbloffende vakkert kunstverk, viser
manuskriptet er urik kormbirasjor av
Lkunstreriske stilarter sor: reflekterer en
viltig periode i Englands historie. Krister-
donrzmzen kon: forst til Storbritarria under
romerne, nier etterfolgende invadasjonsbol-
ger ikkekristre saksonger, vinkler og vi-
Linger Ljorte troen til kanter av de britiske
oyer. Landet ble gradvis omregnet fra 597,
etter at St. Augustine kor: fra Ron:a for a
Lkonvertere de hedenske “vinkler til engler’.
Religiose forskjeller nzellon: der: innfodte
Leltiske Ekirken og der nye ronzerske kirken

SELESTIN BLACK ITALIC 10/12
DUTCH

Afgezier var de intrinsiele waarde als

een oprzerkelijle overleving van eer: oud
er: verbazingwelkkend m:ooi kunstwerk,
vertoont ket manuscript eer: urieke corzbi-
ratie var artistieke stijler: die een cruciale
periode weerspiegelt ir: de geschiedenris vanr
Engelard. Het christendor: kwanr: voor ket
eerst raar Groot-Brittannié onder de Ro-
nrzeinen, zaar de daaropoolgende golver:
var invasie doorniecckristelijle Saksern,
Angelenr er: Vikingenr drever: ket geloof raar
de rander: var: de Britse eilander. Het lard
werd geleidelijk oprieuw omgezet uit 597,
radat St. Augustinus uit Rorze kwanr: orz: de
keidense ,,Hoeleer: ir: engeler” te bekeren.
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FULL GLYPH SET AND OPENTYPE FEATURES

UPPERCASE

ABCDEFGHIIKLMNOPQRSTUVWXYZ

LOWERCASE

abcdefghijklmnopqrstuvwxyz

ACCENTED UPPERCASE

VVVVVVVVV

AAAAAAAAAAAEBCCQCCDDDDDDDEEEEEE
EEEEEEEOGGGGGGHHUUITIIITITITITRKLL
MNNNNNNNNNOOOOOOOOO@O@DRRRSSSSS

---------

SBTTITTTTUUUUUUUULHHVWWVWWYYYYZZZZ

ACCENTED LOWERCASE

VVVVVVV

2NV A ee e e N — e A

s A ee N A s v e

YYYYVYZZZ1Z

PUNCTUATION

,,"96-#/\(){}[]@&IJ§T:‘: «»(>_____7”“7?47uv*

CURRENCY, MATH & SYMBOLS

CEYEISCO[[YAQUAO V% %0 © P ™ e Qit+—xi=z>czcsrnh
[ A= N KT

LOCALISED FORMS

LINRSsTY
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FULL GLYPH SET AND OPENTYPE FEATURES

PROPORTIONAL LINING FIGURES

0123456789

PROPORTIONAL OLDSTYLE FIGURES

0123456789

TABULAR LINING FIGURES

0123456789

TABULAR OLDSTYLE FIGURES

0123456789

CASE-SENSITIVE FIGURES

0123456789

NUMERATORS
0123456789

DENOMINATORS

0123456789

SUPERSCRIPT
0123456789

SUBSCRIPT
0123456789

ORDINALS
a o

STANDARD LIGATURES

fifl

DISCRETIONARY LIGATURES

AA A FF HE MB NK @ @ ¢t sp st

CASE-SENSITIVE FORMS

ie-——Of} oo

FRACTIONS

115 O3 V3 2/3 143 3/, V5 25 35 45 Vs 56 1%

I8 38 58 73 Vo 10

SELESTIN | SPECIMENV 1.0

STYLISTIC SET 1: ALTERNATE A

AAAAAAAAAAAA

STYLISTIC SET 2: ALTERNATE K

KKK

STYLI;TIC SET 3: ALTERNATE Q
Q

STYLI?TIC SETV4: ALTERNATE R
RRRR

STYLISTIC/ SET 5: ALTERNATE V
V

STYLISTIC SET 6: ALTERNATE W
WWWWW

STYLISTIC SET 7: ALTERNATE a

~ A

aaaaaidaaagaaa
STYLISTIC SET 8: ALTERNATE e
ecéééecéedegegead
STYLISTIC SET 9: ALTERNATE h
hhh

STYLISTIC SET 10: ALTERNATE m

m m

STYLISTIC SET 11: ALTERNATE n
nnnnnnnn
STYLISTIC SET 12: ALTERNATE u
uaaaiaaautaatduy

STYLISTIC SET 13: ALTERNATE GERMANDBLS

N

STYLISTIC SET 14: ALTERNATE AT

@
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OPENTYPE FEATURES

PROPORTIONAL LINING FIGURES

Feb —9 Iune

PROPORTIONAL OLDSTYLE FIGURES

Feb —9 Iune

TABULAR LINING FIGURES

£110,

TABULAR OLDSTYLE FIGURES

NUMERATORS

X <Y +7 =A

DENOMINATORS

X <Y +7 =A

SUPERSCRIPT

Index!, Index?. Index

SUBSCRIPT

CIZHZ220

FRACTIONS (PRE-BUILT & ARBITRARY)

Cup - 154

ORDINALS

10, primo; 12, prima

X

ight

facts & stats
RDVARK

STAIFFORDSHIRE

THINKING

CASE-SENSITIVE FORMS

HOLA! A1-B2-C

SELESTIN | SPECIMENV 1.0

OPENTYPE FEATURES

PROPORTIONAL LINING FIGURES

7 Feb 1812—9 June 1870

PROPORTIONAL OLDSTYLE FIGURES

~ Feb 1812—9 lune 1870

TABULAR LINING FIGURES

£140,539.00

TABULAR OLDSTYLE FIGURES

07.10.2025

NUMERATORS

X987 x Y654+ /321= A\O

DENOMINATORS

Xo87*x Yesu+ 7Zi321= Ao

SUPERSCRIPT

Index!, Index? Index?

SUBSCRIPT

Ci2H2201

FRACTIONS (PRE-BUILT & ARBITRARY)

Yo Cup - 154 “8i36

ORDINALS

1° primo; I¥, prima

STANDARD LIGATURES

fix
flight

DISCRETIONARY LIGATURES

facls & stats
AARDVARK
STAFFORDSHIRE
THINKING

CASE-SENSITIVE FORMS

iIHOLA! (A1-B2—C3)
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OPENTYPE FEATURES

STYLISTIC SET 1: ALTERNATE A

RDVARK

STYLISTIC SET 2: ALTERNATE K

NOC

STYLISTIC SET 3: ALTERNATE Q

UESTION

STYLISTIC SET 4: ALTERNATE R

ADISH

STYLISTIC SET 5: ALTERNATE V

OLUME

STYLISTIC SET 6: ALTERNATE W

EATHER

STYLISTIC SET 7: ALTERNATE a

stronaut

STYLISTIC SET 8: ALTERNATE e

quat

STYLISTIC SET 9: ALTERNATE h
ighway
STYLISTIC SET 10: ALTERNATE m

omentu

STYLISTIC SET 11: ALTERNATE n

orther

STYLISTIC SET 12: ALTERNATE u

niversal

STYLISTIC SET 13: ALTERNATE GERMANDBLS

stralse

STYLISTIC SET 14: ALTERNATE AT

info
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OPENTYPE FEATURES

STYLISTIC SET 1: ALTERNATE A

AARDVARK

STYLISTIC SET 2: ALTERNATE K

KNOCK

STYLISTIC SET 3: ALTERNATE Q

QUESTION

STYLISTIC SET 4: ALTERNATE R

RADISH

STYLISTIC SET 5: ALTERNATE V

VOLUME

STYLISTIC SET 6: ALTERNATE W

WEATHER

STYLISTIC SET 7: ALTERNATE a

astronaut

STYLISTIC SET 8: ALTERNATE e

equate

STYLISTIC SET 9: ALTERNATE h

highway

STYLISTIC SET 10: ALTERNATE m

momentum

STYLISTIC SET 11: ALTERNATE n

northern

STYLISTIC SET 12: ALTERNATE u

universal

STYLISTIC SET 13: ALTERNATE GERMANDBLS

stralle

STYLISTIC SET 14: ALTERNATE AT

info@
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CONTACT

THE NORTHERN BLOCK
2 DILSTON WEST
CORBRIDGE
NORTHUMBERLAND
NE45 5RL

UNITED KINGDOM

EMAIL
INFO@THENORTHERNBLOCK.CO.UK

WEB
WWWTHENORTHERNBLOCK.CO.UK

COMPLETE FAMILY
SELESTIN EXTRALIGHT
SELESTIN EXTRALIGHT ITALIC
SELESTIN LIGHT

SELESTIN LIGHT ITALIC
SELESTIN BOOK

SELESTIN BOOK ITALIC
SELESTIN REGULAR
SELESTIN REGULAR ITALIC
SELESTIN MEDIUM

SELESTIN MEDIUM ITALIC
SELESTIN SEMIBOLD
SELESTIN SEMIBOLD ITALIC
SELESTIN BOLD

SELESTIN BOLD ITALIC
SELESTIN EXTRABOLD
SELESTIN EXTRABOLD ITALIC
SELESTIN BLACK

SELESTIN BLACK ITALIC

SELESTIN | SPECIMENV 1.0

PAGE 41

LICENSING
WWW.THENORTHERNBLOCK.CO.UK/LICENSING

FULL EULA LICENSE
WWW.THENORTHERNBLOCK.CO.UK/STANDARD-LICENSE-AGREEMENT

RELEASED
2025

DESIGNER
TASOS VARIPATIS

FOUNDRY
THE NORTHERN BLOCK LTD

FORMATS
OTF, TTF, WOFF, WOFF 2

SUPPORTED LANGUAGES

AFRIKAANS, ALBANIAN, ASU, AZERBAIJANI, BASQUE, BEMBA, BENA,
BOSNIAN, CATALAN, CEBUANO, CHIGA, COLOGNIAN, CORNISH, CORSICAN,
CROATIAN, CZECH, DANISH, DUTCH, EMBU, ENGLISH, ESPERANTO,
ESTONIAN, FAROESE, FILIPINO, FINNISH, FRENCH, FRIULIAN, GALICIAN,
GANDA, GERMAN, GUSII, HUNGARIAN, ICELANDIC, IDO, INARI SAMI,
INDONESIAN, INTERLINGUA, IRISH, ITALIAN, JAVANESE, JJU, JOLA-FONYI,
KABUVERDIANU, KALAALLISUT, KALENJIN, KAMBA, KIKUYU, KINYARWANDA,
KURDISH, LATVIAN, LITHUANIAN, LOJBAN, LOW GERMAN, LOWER SORBIAN,
LUO, LUXEMBOURGISH, LUYIA, MACHAME, MAKHUWA-MEETTO, MAKONDE,
MALAGASY, MALAY, MALTESE, MANX, MAORI, MERU, MORISYEN, NORTH
NDEBELE, NORTHERN SAMI, NORTHERN SOTHO, NORWEGIAN BOKMAL,
NORWEGIAN NYNORSK, NYANJA, NYANKOLE, OCCITAN, OROMO, POLISH,
PORTUGUESE, ROMANIAN, ROMANSH, ROMBO, RUNDI, RWA, SAMBURU,
SANGO, SANGU, SARDINIAN, SCOTTISH GAELIC, SENA, SHAMBALA,
SHONA, SICILIAN, SLOVAK, SLOVENIAN, SOGA, SOMALI, SOUTH NDEBELE,
SOUTHERN SOTHO, SPANISH, SUNDANESE, SWAHILI, SWATI, SWEDISH,
SWISS GERMAN, TAITA, TAROKO, TESO, TSONGA, TSWANA, TURKISH,
TURKMEN, TYAP, UPPER SORBIAN, VUNJO, WALLOON, WALSER, WELSH,
WESTERN FRISIAN, WOLOF, XHOSA, ZULU

© THE NORTHERN BLOCK 2025
SELESTIN™ IS A TRADEMARK OF THE NORTHERN BLOCK LTD.
COMPANY REG NUMBER 08170670.
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